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The fish motif, as one of the types of aquatic motifs alongside the element of
water in Iranian painting, has various and multi-layered symbolic meanings.
This motif, which has been represented in various forms in the history of
Iranian art; in addition to its visual aesthetic aspects, has symbolic meanings
that are linked to the religious, mythological, and cultural beliefs of Iranian
society. In this article, the symbolic themes of the fish motif in selected
paintings from the Ilkhanid to Safavid schools have been examined. The aim of
the research, in addition to stating the history of the implementation of the fish
motif in Iranian art works and reviewing the structural features of this motif; is
to examine the symbolic meanings of the aforementioned motif in selected
paintings from Iranian painting schools. The question here is: What symbolic
themes and visual features did the fish motif have in the paintings? In addition,
in which parts of the history of Iranian art can the roots of these symbolic
meanings be found? How has the visual evolution of the fish motif in paintings
been? The collection of this material has been done through a library and
documentary method, with a historical approach and in a descriptive-analytical
manner. The results of the research show that, in Iranian painting, the fish is
not only a symbol of life, blessing, and stability, but also acts as a mediator
between the earthly and spiritual worlds and has played an important role in
explaining the worldview of Iranian artists. Although this motif has not played
a frequent role in painting, in cases where it has been used, it has often played
a key role in the visual narrative of the painting, such as: the fish motif in the
painting of Prophet Yunus (AS) and the whale. The findings indicate that the
fish motif in paintings acquires a special meaning in accordance with the
narrative context and overall theme of the scene. However, in a more general
view, this motif is an influential and meaningful element in the compositional
structure of the paintings, and its presence, often beyond its decorative aspect,
carries symbolic concepts that add to the semantic richness of the work.
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1. Introduction

This research examines the origins, visual evolution, and symbolic meanings of the fish motif
in Iranian painting. The fish motif, as one of the symbolic elements related to water, life, and
fertility, has long had a special place in Iranian culture, mythology, and art. This motif has
appeared in Iranian paintings not merely as a decorative element, but also as a multifaceted
and meaningful sign that is deeply connected to the mystical and cultural worldview of
Iranian artists. The main goal of this research is to identify and analyze how the symbolic
meanings of the fish motif have crystallized in Iranian painting schools from the Ilkhanid to
Safavid periods and to explain its visual and conceptual evolution in this historical context.

The main questions of the research are formed around the following axis: What symbolic
meanings did the fish motif have in paintings? In what mythological and cultural sources can
the roots of these meanings be traced? And what changes in form and function has this motif
undergone in the transition from different schools of Iranian painting? To answer these
questions, the research method is based on a historical and descriptive-analytical study, and
the data were collected through library, museum and illustrated manuscripts. The research
population is a collection of selected paintings from the Ilkhanate, Timurid and Safavid
schools in which the fish motif has a significant presence. The findings show that the pictorial
and symbolic roots of the fish in Iranian art can be traced back to the Achaemenid and
Sasanian periods, where this creature was often depicted in connection with the god of water,
blessing and fertility. In Iranian myths, the fish is the embodiment of knowledge, procreation
and divine wisdom, and in mystical literature it has become a symbol of the soul seeking truth
and liberation from material attachments. Such mythological and mystical backgrounds were
reflected in later periods of Iranian painting, and the fish often appeared in paintings as a
mediator between the earthly world and the world of meaning. In the Ilkhanid and Timurid
schools, influenced by religious and mythological narratives, the fish motif took a central
place, especially in scenes such as the story of Prophet Yunus (AS). In these periods, artists,
with a more realistic approach, depicted the formal details and natural textures of the fish's
body with unparalleled precision in order to emphasize the narrative and symbolic aspects of
the work, in addition to its visual beauty. In these paintings, the fish symbolizes salvation,
resurrection, and return to spiritual life. From the Safavid period onwards, although the
presence of this motif in painting decreased, it still played a role in visual compositions as a
symbol of blessing, peace, and harmony of nature. During this period, the symbolic function
of the fish is transferred from the narrative axis to the decorative margin of the work and often
appears alongside natural elements such as water, plants and birds.

A comparative analysis of pictorial examples shows that the fish in Iranian painting has
undergone a transformation not only on a formal level but also on a semantic level. In the
early periods, this motif served more religious and epic narratives, but in later periods it has
become a symbol of peace, contemplation and unity with nature. In both respects, the fish
motif has played a key role in the connection between text and image and has enriched the
conceptual richness of the works. Its presence in marine scenes or next to springs and the tree
of life is a reminder of the continuity of Iranian thought between water, birth and immortality.

The results of the research show that although the fish motif does not play a quantitatively
frequent role in Iranian painting, wherever it has appeared, it has had a central and meaning-
making role. This motif has tended from formal realism to metaphorical and mystical
expression throughout its historical course, and has acted as a bridge between man, nature,
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and the sacred in the visual structure of the paintings. In the paintings, the fish symbolizes the
continuity of life, the continuity of faith, and the eternal movement towards truth, and
therefore it can be considered a visual embodiment of the searching spirit of the Iranian artist.

Finally, the research concludes that the fish motif is not only a decorative element, but also a
fundamental component in explaining the Iranian-Islamic worldview in the art of painting. An
examination of its evolution from the Ilkhanid to the Safavid periods reveals the stability of
symbolic concepts and changes in representational methods; a change that has progressed
from a focus on narrative to an internal and reflective expression.
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Image 1, right: Fish figure — man, Pasargadae Gate. Source: (Adeli, 2011: 54).

Image 2, left: Fish statuette made of gold, Oxus Treasure, from the ancient site of Takht-e¢ Qobad,
Achaemenid period, 4th century BCE. Source: (Adeli, 2011: 55).
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Image 3: Fish motif carved on the rubble stones of the Anahita Temple, Kangavar. Source: (Adeli, 2011:
57).
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Image 4: Fish motif at the foot of the Tree of Life, on a chased silver plate, The Hermitage Museum, St.
Petersburg. Source: (Adeli, 2011: 57).
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Image 5: A collection of Iranian illustrated manuscripts featuring fish motifs, from the 4/-
Sabah collection, Dar al-Athar al-Islamiyyah, National Museum of Kuwait. Source: (Adamova, 2015).
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Image 6: Depiction of water in a composition from the book Manafi'-i Hayavan, held in the Morgan
Library & Museum, New York, Museum Item No: MS M.500.
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Image 6, left: Painting of travelers at sea, held in the Archives of the School of
Oriental and African Studies (SOAS), https://digital.soas.ac.uk/DJAM000257/00001

Image 7, right: Rescue at sea, a story from Saadi's Gulistan, held in the Chester
Beatty Library, Museum Item No: Per 119.15.
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Table 1. Selected miniatures from various Iranian schools featuring depictions of water in their
composition. Source: (Authors, 2024).
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Table 2. A Study of the Fish Motif in Selected Miniature Paintings from Different Periods of Persian
Miniature Art. Source: (Authors, 2024).

ol o)y 2lo yyguas ol alo i o dslllas dle alo ids (St Olasuine
0,15
S )32 sl sl -
G G2 P )0 (2 5 o)l
b ol 3 ealawl - zol>
29 3 (Bl 3l
S (6,0l JlSlo = | Go A )8
&L1)3 #8lg
(seldpol dsgorme > Lo i caly, -
MSS 727161 )90 0yl LY .
)82 ) <

38 giby S, -




WA o ol ol AFeF (luasli 5 kg ) 5yled Y Jlo o5 ,b pole glecdung’s

@ lsgpie 0jge > Lt
gl ojge 0jlos

INFARAAY

2S5 sk Sl -
E S 5

&ly Hlom H5 Lo -
abl,s

LS

L}";b d}b);’. ) -

9 Uy
S p S
& |
&lsd

A (Odggpe ojge ) Lsixe
! 0j90 oloud

YWY

s o3lasl b 1al -

sl plo 51555

NSop o Sy
Sl 5%

9 Ol (855 v —
wale o cély

9 Uy
EPRESY
bl
&l

Qe el ]

OB 909> bl > bgame

L;bb”)’ Slday dl/ql—
2985 S ) (Ao
ilize £95 93 maw s =

bl g Sy o b ale

9 Ol 38> maw i =
wele G cél

JSr
2o
Olgedl




Sgio U G 093 51 Slnl (ol d,U )3 (Al dalo il (p3les Jgod w2 oS

ra

:dl )90 o)lmf) & ;5)9)”9,”.3

MSMS500

MSS 727

SIS gy lal -
ple S5y 958 _
IS
Ay wpbulpl- |
2yl Ko 3 i ST Olgedl
OErgag> SRS > bgiore e a g
s Ol & cdly -
15l 0jge 05lad 4y oS 50018 .
sl
MSM500
olye 4 (e ll -
Ry pais (el )
oS 5 by ) Iy
&lo
gpp el cdby— | o)
O 509 AllS 43 Lgise S5
:Lgl 0)90 o)uc\gc;{)y‘y ua‘)fé‘add. " o] —
MSM500 legid
L;QLQ bb”) Slaws dl/ql -
Ry )
bs 5yl 3L -
Ve 2 ) c
8,5 e
g 9
ol
i céby - Zolsdl
ol ol as gozo > Lgiome S5
i8] 0590 0ylaids 4y . .
B8 giby ) -




W o ol ol AFeF (luasli 5 kg ) 5yled Y Jlo o5 ,b pole glecdung’s

VAYYYY

Ml b ol glal -
o> 55 5 S sl
O)li; OL’.»)‘)
(g 3903] OS> WS asens sl b=y
IYAD (5K y)rddLo i1l “Lls &y R
# Sl by, - &l
<
S sibp -
&S s
S gy
ey wb»
by sl plo US55 ol ale i sl pal - ool
5l sldis
L N ] . Lo La e é lf _
200 2 JoSe i g 4 (ple dlo i 65,5 & wlials
SIS b dug ;> Lgioes g
sl ojge ojled 4 S 0,9

o Sha Loy yo 50 ¢ ale alo i &8 amd o (i ()5 calisee ColSe wyp
oyl byl 4 35 (V) gde 50 &S ladiges (B p 50 ol o0l ladjl g yud ool Slre
2pas S5 56 ol alepid dlal @) il 3 ale Cueal Glise 4 argi b S

3503y bl pepsbal 3 bl gl S ol i el end il S
9 Cawl dLils Ot’..»lb O] P NS gt d)-‘l BYHCS QT PLERWINS b s d[mdl;’wb

)b polardl bl 4 Lad (ool oo & Cunl (IS 4 ob poal AuuS S ey
b plsl Sgm sl sgine b plgis @ aSh opdled 5 Laj spais lsie 4 ks & ) (2L
(330 gy 9 yold STyl eoliiwl b ladiges jI Sy 50 . oo &51) Vg Wle




Ssio U Syl 093 51 T S gy ,U 3 dlo drloyis (pdles Jgpdi pas yo Sl ¥

oo 35 yim 3 |y ol )l g S8 parde 5 038 ST ales ol Glbye s
P e o8 5 JSyn )98 98 5 S slooygd )3 & wlo i pl ladle
Bl aneaSy » Glatl g (o8 Grals 4 @mpBa Goto 50)50 S ALl Lo
2ot ol 485 )15 48T 3550 108 sl £ 4 g b o (2lg) G g 0nd s
b baglo i ol ol b 5 sl oo Bras Sigm ,Sbles il 6,555 5 ol
ldale) g CUSF 0 kS & lojshaul 5 by (de Bras lajgl cpoled UL
390 35 ald 5 Sgine malie Ol (sl )l plsie 4 AL Wlos S ) 28 Sl e
S0 Ol 03 4 caliseo (slaoyed (slao )55 5l (g0l sladiged p> .xlais,S 1,8 aolatl
oyl 5l oladiges dile Cuwl oud 0 s yie dlawly 4 Lyd peal (s9to o
ol 0B o 4 g (bl Hlepi 3929 o Cunl (] drgi BB S5 prslogiolis aslials
5 Sages Jl Dl e 3 jid g 05 mia 4 2ladigel a8 53 ol pglad )
ooyl 53 syl Jldbe sla Sy 5 spar LI I (b alo il load cdl g5i0
by 0p)ls gg bbd I Ll cul sl (ool olyus (oo U Sl (slaoyed
g b S o)e 4 slite slao)S 0 alo il .l 00 ()T (slacglis
robad oS5 jl Gl BBy g S lalopii (ol b basye g )55 plisly culy,
25 al oy 1) sl s 5 Calg) Goll dagale o] Blo & (570 4y 2950 gucns
SV omizmen 9 <S5 53 Gy Sl a1 (ale wlo i jel «soho 0y93 3 Jlie
5 hlion slad 4 S5 0diS oSS b G35 0B S pals (Spp o )3 ol LY
Wb 2ml935 3y (G sl g gl g (e bl 4 ible g0 5
el wiloads pauw b b1 SxBly a8 Slae) 5 3 059 4 Slpl ()55 0 Lol alo yids
mealie b gy > Vpens aloi nl ol b g0 o Bpo il 5l 5
by ) Sbuly g cyio b jlolize (glalasly 6lg0n 5 a8, )15 &y poles b (g bl ¢ Sy
sly wtd BBy zdly (olo (g Culia pogdle pgai (ol (39 AL1SEly S e
ol & WS s ()l Gyae ) e elinl 5 ) pablae U cul atily cbbre
s §) 3y sanlie 5 Sl b wles slapliols & ey 5 olyie |y bl
B 39 o0 pawys 0855 g amb Cygo 4 alo ( Slpl Simyd 1 O cuenl > 4 50>
obg) ol ey 1y Gl calg) b o] aline blo)l on g Can ol ob Slz saiiy
it 1y 558 s 5 ples slaply an)lSe Gope & gl 5 (e o 530 il
Sl el Gl (plodjl > Mo e ©)lee ;Sbles S & (plo pgai 3 (IS ly S
L oS @by )10 4 o Gl Qlogid cpl WS 0 SeS 58 (e ply Cagd &
ooyl 5 e (sl sl blo)| 55 odie gl b 5 355 s 51 ol slaciyls,



WY o ol oyl AFeF (liasl g leg ) 5yl Y Jlo o B ,U pole slesiang’
(E)omig @pas 0 )55 ) b a5l jee Jb ) 1) plaldsl b (lleyed 5l olaluls &5
;L;JAJIQSL;Ou_mlp)yz»@bwgdwloMowﬁ@QJb&w)s
@ Gkl (S0 o 25l L pslad cnl il Sl o b S el coles
) sl 105 )55 ke ilose ol oy g 5 (0 Sl 5 5 g ) criy
A5 e Az g Ly s @ gl clls ) e o8l il oliae oy

2ol el Gl 65Ky )k (Shy peal 5 g ple (Kalen (nl WS
el 2lyy Ggende g ins I lSall g ) (S5

A

bbb o g 8155 ales 5l Cilise (gt BT )3 a8 il lmoled 1 LSs onle oyt
Bl alopidi usl 03)5" Jiite |) (o gite (Slae 0)lgen 9 0l )15 lagy 556 5 baardlin
ol ] cpoles polic 5 b b ol Kinyh ros igw Bamd ol Slpl 65,55
clolEaus oy ObjL Canb )3 g Sy wls 5l ol plge a4 b BT pl
bli)l (oale (i85 sl pgal (Jg)0 (alize sbarY o Slpl plieyin o ol 5 Sl
)3 039 pid Sl 5 Sy (g paie GLlpl (pde 5 Slojshanl (slajgly )3 o5 O eaiine
(stlo o329 4 s e ol ) g ol ()5 i 3 08 & paie (SIS 4 g
28 (plo dlo i WIS o0 ey ) B985 2 1) (SShgla g Hlal) emen ewnlae
sl oAb Sogl> (g pgal SeaS 5 ) olpl (Kinb syl g walie b cuslie Lao)lSS
Gl 3 Capb (B8 9 (S5 ol oped o3l Sl plo 4 spar 2la) p ogde
ok Slpl 65 el ale id (gyleusl Slee wyp sy cpl & 330 0 (gl
Sy st Cugr JUil g Lais ) wiei)i8 )l lpie 4 e ool 4Ke 45 ans e
)5S el 03905 Lais 1y 395 Capanl lizmon Jopel 4 B g 03,8 L5 slin) ) dnsls
03,5 )13y 38 lagbiyl g ajolk b b (g gdiz 9 by (bl lasles ol jl eslazal |
2 g BT it Q1B Baimd (L3 g, ol &8 oo 87 Jitte 0,5 1)k 1) gl
5 b sl «la l ooles (oale oy 4 bl il Glpl (Sim b coge Jlinl 5 Lais
ol (SU alae olgen iyl Simyd 5 45 Ul puate by ale g e arslis _Silogls
Ay a4 oS Cnl Canb g (S5 dedizyw loie 4 Ol D) (698 (cxgn Cowl 0391 g
o) jo sl e p oKl Slpl 6,5, 0 (S5 obe g poly I ol
OMieyin g 35800 i (lopd g (o) B Ole hlasly plye @ (ale (Slye
3 AR egrde 4 8ld)S (M sdmy (slacsiy oS 0 ol S g 4 b
I oles plgie 4 algicee (Slnl 658 3 phlsle laaleid anb Cws gyej Ol
LogSUl ol g Jlod 4 (Slpl abdd 5 yio s Bres g 5 Camabo g Gl (e (Sinlon



oo U Gyl 0493 51 Syl il 1,0 43 Blo dglo bis (i3lod Jgoui o o (i vy

b S colie Lixe jl  slid a1y oniin U loas sl célyls g cés b laaylo yids o

P ale il cpl jgdn S o Calyy ) iy nl EB 9 Sin I Sy pate ja oS

pledl S 5 sl Sl s g ojghansl ol Gl (ST S I o3l (5)5 S

P o il cplpls o)l lodl 9 Ko ys o ady )y &S Cunl woliae I Syl ooy

aBl oy 35 SIS gpgal bCiw 4 g 4l 3939 ) Slwl )Lj 2 2 g ol

S 5 51 LS5 gl S0 dagale ot o Cul (] d B S5

sl PR (5 Gibptanb @ml) G (25 ol w8 ) 4 lao)lSS > g

350 pow ol AN g el Sle lhgils ple wle cpl olgls (o Segls

g bl 51 ol Sia waib oo 00> alo il cpl oS oyl 5l (g)lens Sl sladiges

2 Lol Cunl 0395 SOy i (6,5, 0 (b aloyids an ST pl byl 0,155 cul,

Gl 03 olaid] dgs a1y Lol (id cuwl o0 000l pgual 4 a5 (63)lg0

&bo

adlas canls 5l b Jeod e .(WYAP) S (eélin taile (GASSEol5] temma cooljplac]
Sl il 1ol OB oye0 b ands olyes 5l sale (285 (5990

5, il 5 sl el Sl atyp OV G ot 5L ssols 6 L
Y D ojlads o eded olio (clayin & i dame ks gl 0,55 15 i 5 55, olows]
YA

5)99 sla wsld 5 2B 0)50 slajes 10 se 8l ale Ble (B el (VYAY) M5 liL
APY D18 Y o les FF L coli] dimiS Gl 5 coio

5 Bl 090 u)lgll pel s cde lo o)l ikl cw)  (1VAD) dbyoo
bl e Laal, sl wd)l wlid )5 4l ol Ceyser ops0 gyl mazs
Lol ol8asls o 0aSiiils ¢ cwobs Ladl

5 JUw 3 (ale A g S 5 g JLSle (pw ) OV F1T) o)l 5 (6585 036 (g5
& Il ot (sloyin a0, Kolpl 0 (6108 6y w20 iz U il oo slo OIS
A= 0. ojles

5 Gsio sl JB o a8 0,5 5 ale oled axdllaod ((VYAF) |yoms S b to0ug ¢ ol
Y = FY O F ol oMol a0 44, (G Gl

sl adlan o ol aleid poled e (WVWAF) s ol (sl oz o,bls (lans
NS = VE & oo ol i i 5 Y5 5320 2 5,055 ol 50 ¥ 5 39,5

JB 5o ple wle (285 (poled lae ks g Jagl? (VAN slige B ainld a5 Eleo
OF =YV AY o)leds (oloelf &V g0 (goime (goido 4y a5 b dy500 0,90 sl

— Slpl jo 0 ey ol poled i S g lele Jloo» (WYAY) e (o
ool i oSl ol e sl Ll sbiasl e wlid IS asl sl € sodla



A Fe ool 5o VP F (ylimals 3 )2 ) 8yl IV Jlo o 500, ke slesinbay

(2l 03;) 2,y (Plo & gy ((ITVAD) dobld « lole col Fgalas colyaast ¢ ol ) law
YA =0 5F o lods  pod/io Ollao Koiz o SL JB o

O 9 Olpl oS sle o g pblal o Ljs (s pgal ades andat aslllaey (VYA0) Lo ¢ Jole
aldllgol Loy sl cas )| ol ) IS a0l Ll «(selgn Hlaish) o )b Sy pnls b oy ol
Jya ol oy ¢ um 0uSlidls ¢ygals

obl slez! slo coml Glo b yolas jo j0 ol oles i gl adllaoy (VYAQ) )25 cay,8
Lol ol ¢ i 0ol ¢ cing 380l Ly 5 Lol y slowl ol )| ol )15 anls

slel Dl g e Slosl o Sllgs oles dodai oy, (VWAF) pad (335 00ly L)
oaSiils ¢ Slopgd o Loaaly oliwl cwal)l owlis )5 4l LL &(g e 2o oo LLL
Ol 3T Sae ol olKiils o Sludl pgle 5 Slool

3l diged ds yo Glye 0,05, b oole i owlid alady ((AYAY) o)l olad fedge youpblS
— 0V Y c)LoJa ‘L?‘)LU/LECL'“& ‘_;[‘bj,!.rb «oblS o &390 axlllas J.«al.!.a pas sadlew
oY

5 0 &olal 65 5 uoled jolie gy (OYA) e (Bl aol pade loeiss
NF =50 0 o)les L gL o Lono

OYAA) aebls (o9 anld WisSS tasgars bl (gololas o de ooly axgd ¢ 50 « S59K5
oo BT 0 (T op)lS 5 sgire oo 5 I8 ublul o ol oled egphe Garkai»
FYAA =YV X8 o lals o s/ pio Clellao

3 G dled G eole Judow» ((VYAF) wlidl ¢ gobw )Lz gondl gl tipgy woly IS
AYZ VY YO e)Lo..i: “:JJ/‘_;“JLM; ‘_sJL"") ‘«ngjyo ng

2 e S50 0593 Olpl (0975 <550 (ale = ledd Jlod ((VF 1)) Gsie 1B Iy
slio suSiils ( olblb o) Lual) slbiwl )| cwlid I8 ael LL « 31,5501 5,5,

Ol e olBasls ( sws

Adamova .Adel T, Bayani, Manijeh. 2015. Persian Painting ,The Arts Of
The Book And Portraiture. First Published In The United Kingdom By
Thames & Hudson Ltd.

Adeli, Sara. 2011, A Comparative Study of the Sea Image Cluster in the
Myths and Civilizations of Ancient Iran and Mesopotamia with Persian
Mystical Poetry (Poems of Rumi), Master's Thesis, Supervisor:
Abolghasem Dadour, Faculty of Arts, Al-Zahra University. [in Persian]

Azamzadeh, Mohammad; Azadkhankandi, Hanieh; Sabaghpour, Elnaz 2017.
The Evolution of Design from Nature: A Case Study of Fish Patterns
from the Past to the Qajar Period. Tehran: Marlik.

B. W. Robinson Victoria, B.W; Albert Museum, London. Y4Y1, PERSIAN
DRAWINGS From the 14th through the 19th Century. LITTLE. Little
brown and company LB Boston Toronto.



Ssio U Syl 093 51 T S gy ,U 3 dlo drloyis (pdles Jgpdi pas yo Sl Y0

Babaei Fallah, Hadi; Balkhari-Ghahi, Hassan. 2019. “Literary, Content and
Aesthetic Roots of the Day and Night Sky Colors in the Paintings of
Sultan Mohammad Naghash”, Islamic Industrial Arts, No. 5, 13-28. [in
Persian]

Dehghan, Khatereh; Chitsazian, Amirhossein. 2015. “Symbolic
Interpretation of the Fish Motif in Pottery from the 6th and 7th Centuries
AH in Iran with a Comment on Rumi’s Masnavi”, Negarinech Honar
Islaami, No. 5, 74 — 85. [in Persian]

Farbod, Zahra. 2019, A study on the role of the fish symbol in contemporary
art expressing social harms, Master's thesis, supervisor Parisa
Shadaqzveini, Faculty of Art, Al-Zahra University. [in Persian]

Ghorbanzadeh Arznaq, Samin. 2017, A Comparative Study of Animal
Symbolism in Arabic and Persian Literature (From the Beginning to the
End of the Tenth Century AH), Master's Thesis, Supervisor: Ali
Ghahremani, Faculty of Literature and Humanities, Shahid Madani
University of Azerbaijan. [in Persian]

Golizadeh, Parvin; Ebrahimi, Mokhtar; Saadati, Afsaneh. 2015. “Analysis of
the Fish as a Spiritual Symbol in Rumi’s Mathnavi”, Literary Aesthetics,
No. 25, 112 — 126. [in Persian]

JanNesari, Faezeh; Taghavi Nejad, Bahareh. 2023. “A Study of the Structure
and Composition of Fish Patterns in Pottery and Tiles from the 6th to the
14th Century AH in Iran”, Rahpooyeh Hanaraye Tazgemismi, Year 6,
No. 2, 5 — 15. [in Persian] Hosami, Vahideh; Babarekat, Samira. 2017.
“Study of the Fish Symbol and the Application of Its Form in Safavid and
Qajar Carpets”, Negarineh Honar Islaami, No. 14, 47 — 62. [in Persian]|

Kafeshchian-e-Moghaddam, Asghar; Yahaghi, Maryam. 2011. "A study of
symbolic elements in Iranian painting”, Art and Architecture of Bagh-e-
Nazar, No. 19, 65 - 76. [in Persian]

Kazempour, Mehdi; Shefaei, Bahareh. 2018. "Semiology of the fish symbol
with a mystical approach in three examples of contemporary pottery: a
case study of Gonabad", Islamic Industrial Arts, No. 3, 51 - 57. [in
Persian]

Nikoui, Mozhgan; Ghojehzadeh, Alireza; Khodadadi Mahabad, Masoumeh;
Kakavand Qale Noi, Fatemeh. 2019. “Conceptual Application of the Fish
Symbol in Mythology, the Quran and the Spiritual Mathnavi and Its
Application in Works of Art”, Islamic Art Studies, No. 36, 270 — 289. [in
Persian]

Pashaei, Jila. 2014. “The Emergence of the Fish Motif of the Seal on Seals
of the Qajar Period and Floss of the Safavid and Qajar Periods”,
Ganjineh-e-Sanad, Year 24, No. 2, 106-137. [in Persian]

Pourchengiz, Sedighe. 2016, A Comparative Study of Religious Paintings of
the Comprehensive Edition of the Chronicles of the Ilkhanid Period and
the Comprehensive Edition of the Chronicles of the Timurid Period",



e Frostly olod AFF (Ll g 5leg A 85Le AV Jlw (5,0 pole lolinssy
Master's thesis, supervised by Professor Effat al-Sadat Afzal-Toosi,
Faculty of Arts, Al-Zahra University. [in Persian]

Sabbaghpour, Tayyebeh; Shayestefar, Mahnaz. 2009. “Interpretation and
interpretation of the symbolic meanings of the fish motif in Safavid
carpets with reference to Rumi’s spiritual Mathnawi”, Goljam Journal,
No. 12, 31 — 54. [in Persian]

Saffaran, Elias; Ahmadpanah, Seyyedaboutrab; Ameli, Fatemeh. 2016. “A
study of the fish motif in Birjand carpet weaving”, Islamic Art Studies,
No. 24, 59 — 78. [in Persian]

Sarami, Arefeh. 2014, A Structural Analysis of the Duality of the Symbolic
Role of the Fish in Iranian-Islamic Art, Master's Thesis, Supervisor Bahar
Mokhtarian, Isfahan University of Art. [in Persian]

Vali Khan, Mahdis. 1401, Analysis of the Goat-Fish Motif in Iranian
Astronomical Books of the Timurid Period Based on an Iconographic
Approach, Master's thesis, supervisor Zohreh Tabatabaei, Faculty of
Handicrafts, Isfahan University of Arts. [in Persian].




